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THE ANNUAL EXHIBITION—FOREWORD 
CLEVELAND ART BEGINS ITS FOURTH DECADE 

HIRTY years have passed. The first exhibition of 1919— 

a retrospective exhibition—has born rich fruit. Today 
Cleveland artists and craftsmen, in this, their thirtieth annual 
exhibition, speak with vigor and authority in a contemporary 
world. A few of the artists who excelled in that first year are 
still exhibiting. The generations who have followed them have, 
like them, believed in Cleveland, in its open mind, in its broad 
and generous tolerance. 

Art is a becoming. It is a constantly changing and evolving 
expression of the inner needs and aspiration of its creators. But 
for success there must be added to these creative efforts the 
trust of an institution which tries to keep the door open to the 
experimental and the untried, a public which has the courage 
and understanding to accept that challenge and to recognize in 
changing taste the inevitable march of time. Pirandello, the 
brilliant Italian playwright and philosopher, sums this idea up 
in the phrase, ““The Modern is the Eternal, viewed in the terms 
of our time.” 

Patronage has been and will always be a necessity in success. 
Clevelanders have recognized that and have set a record that 
cannot be met, or even approached, anywhere else in this 
country. In twenty-nine years, 11,288 objects have been sold 
from the annual exhibitions for a total of $286,077.60. What is 
even more important is that this patronage has given Cleveland 
artists a market which extends through the year. 

The Museum has been a consistent patron. The Cleveland 
Art Association, which with the Museum sponsored the first 
exhibition, has lent its aiding hand by constantly increasing by 
purchase the lending collections available for its members. 
Rorimer-Brooks, Inc.,in 1946 inaugurated the annual Rorimer- 
Brooks Anniversary Award for an object desired for the Muse- 
um collection. These various means, plus the essential enthusi- 
asm of the general public, have been the foundation for the 
progress which has been achieved, and are an earnest of the 
continuance of that success in the future. WILLIAM M. MILLIKEN 
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wise $2.00 per year. Single copies, 25 cents. Copyright, 1948, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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JURY OF AWARD 
Anna W. O.msTED, Syracuse, New York 
Wiser D. Peat, Indianapolis, Indiana 
Hosson Pitrman, Overbrook, Pennsylvania 


IN CHARGE OF SALES 


Purchasers may seek advice or information in the galleries from 
Mrs. Paul Smith, in charge of sales, or her assistant, Mrs. 
Charles B. Gleason. 


REVIEW OF THE EXHIBITION 


In this thirtieth year of the May Show, the large number of 
entries, the greatest number ever submitted, bear witness to the 
increasingly vigorous growth of the exhibition during the years. 
The objects selected by the Jury as most worthy, in their 
estimation, of inclusion in the exhibition give tangible evidence 
of the development of the Cleveland artists and the high 
standard of achievement to which they have attained. 

One of the largest and richest of the classes is always that of 
OIL PAINTING, and the section of LANDSCAPE AND MISCELLANE- 
ous proved to be no exception to that rule. Dean Ellis was 
awarded the first prize for an excellent picture called “Ap- 
proaching Storm”’: the scene is a forbidding and desolate by- 
way ;a lowering sky is seen between a wooden block and a three- 
storied walk-up. The flurried atmosphere tosses newspapers in 
all directions and, poised indecisively in mid-air, they reflect 
the last gleams of light cut off by the approaching storm.The 
mood of the impending storm which hovers over the scene is 
suggested by violet tonalities and contrasting green-blues. The 
second award is John Teyral’s ““The Midget,” a circus picture 
as redolent of poignant tragedy and as strong in color sense as 
is the first award. The third prize went to Don P. Mills for 
“Rockefeller Pond”; and honorable mentions, for distinctive 
merit, to William C. Grauer for ““Percé Rock’’; Michael Sarisky 
for “Landscape”; and William A. Van Duzer for “Five O’Clock 
Rain.” 

The second class, that of OIL PAINTING, PORTRAIT, is smaller. 
Avis Johnson won a first for “Mary’s Grandfather,” a well- 
handled portrait of a kindly elderly man, obviously a faithful 
likeness. The second prize was given to Hazel Janicki Teyral 
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for the “Portrait of a Little Girl,” a small picture in the soft 
tones of tempera, in which this artist is an acknowledged 
leader. The third prize went to Peter Paul Dubaniewicz for 
“Portrait, Jeon,” powerful and immediate in its realization of 
form. Honorable mention was accorded Eileen B. Ingalls for 
““Eve.”’ 

Always one of the most interesting classes, OIL PAINTING, 
FIGURE COMPOSITION, this year contains examples which the 
Jury considered to be of outstanding merit. Foremost is the 
special award, Dean Ellis’s ‘“‘Aerialist’s Serenade,” a picture 
which takes a place as one of the most notable in the whole 
history of the exhibition. Here are shown two circus figures, 
resting between their appearances, silhouetted against the Big 
Top and the evening sky beyond. Painted in luscious, brilliant 
colors, well composed, with its many planes and intricate details 
deftly managed, full of exquisite textural qualities, the canvas 
delivers a startling impact. The Jury selected as first award 
Jerome Land’s “The Room.” The accompanying illustration 
cannot convey the remarkable color scheme of this picture: the 
woman, dressed in purple, stands on a rug of vivid blue; high- 
lights of white on a bedstead and other objects in the room 
emphasize the iridescent background. The whole picture is one 
of compelling force. The second prize, awarded to Hazel 
Janicki Teyral for a group of two pictures, “The Clown’s 
Dream” and “Fragment: Two Figures,” is well deserved. No 
painter of this community can render emotion—subtle, gentle, 
wistful, and searching—with morecomprehension thancan Mrs. 
Teyral, a result achieved by her combination of sensitive 
imagery and excellent craftsmanship. For third prize in this 
class, the Jury picked William Schock’s “Studio Interior”; and 
to Barbara Price Morrow they gave honorable mention for 
“Snow Suit.” 

The class, O1L PAINTING, INDUSTRIAL, had only two entries 
accepted, and hence no prizes were awarded. Like FicuRE 
COMPOSITION, the class of OIL PAINTING, STILL LIFE, comprises 
types of wide diversity and a high level of attainment. The 
variation of technical approach in the pictures chosen, and the 
infinite permutations of still-life subjects, show what a stimula- 
tion to the imagination of the artist a relatively limited theme 
can be. Proof of this imaginative treatment is amply furnished 
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by the first three awards. First, Wray Manning’s “Light,” is a 
treatment of vegetables in a fruit cellar. A shaft of pale light 
from the right accents the soft texture of objects thrown into 
shadow; grays predominate in the whole composition. A sharp 
contrast to these subdued tones are the intense colors and the 
brilliantly indicated highlights of the second-prize canvas, 
Richard Gosminski’s “After the Card Game.” The blatant 
reality of glasses, bottles, and other paraphernalia in arranged 
disorder in this canvas contrasts strongly with the tenuous 
fantasy of the third-prize award, Roger William Anliker’s 
“Tale of a Spangled Slipper.” Painted with real technical 
dexterity, this still life is achieved in sensitive color. Many 
delicate nuances of tone suggest its fanciful theme. Three 
honorable mentions went to Don Lord, Kola Kipp, and Alger 
T. Vaiksnoras, respectively. 

Different in intent and purpose is the class, MURAL AND 
DECORATIVE PAINTING, ANY MEDIUM. The subject matter tends 
to be of one type, and usually the artist chooses stylized forms 
which require him to approach his material differently. Edward 
Winter’s enamel plaque, “Rhythms in Gold,” received the first 
prize. This plaque, an assemblage of five enamel panels, is 
rendered with technical mastery over glaze and firing, in both of 
which this artist is an unmatched adept. Interwoven, abstract 
patterns in varying intensities of browns and grays, shot with 
gold, make the unit a most successful one. Second prize went to 
Joseph A. Fiore for his “Dead Fish,” an abstract pattern in 
oils; and third, to Harry Schulke for “Frogs,” a repeated design 
in an all-over pattern. Four honorable mentions were chosen, 
works by Katherine McKee, Ted Lockwood, Charles William 
Edstrand, and Roger William Anliker. 

The class, PASTEL, is again small, and the Jury felt that 
awards should be limited to two honorable mentions, given to 
Ted Maddock for “Mist” and Eleanor Hotz Hart for “The 
Bees.” 

As always, the medium of waTER coor has brought out the 
largest number of entries and the most striking results. Two 
hundred items were selected from the number entered. The 
choice was difficult, and to indicate their approval of the whole 
class, the Jury was especially generous with awards. They 
requested that it be recorded that, whereas they awarded Wray 
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Manning a Special for a group of three outstanding water 
colors, “Allegro,” “Back Country,” and “Lonely Beach,” it 
was their conviction that “Lonely Beach” isthe best single water 
color in the exhibition. As a prize winner, Roger William 
Anliker was again chosen, this time for first, “Lost Silences.” 
This landscape, seen from a great distance, is framed by 
representations of pieces of wood, lightly bound with thread, 
and by an assortment of small unrelated objects. Veiled in the 
blues of evening and the lights of dusk, the whole composition 
is fanciful and suggestive of silence. Second-prize winner is 
James Edward Peck, selected for his “Pacific Northwest.” In 
this water color, the forceful treatment, by means of broad 
washes, of a landscape theme is a decided contrast to the 
technique of the first-prize award. Choosing types of the widest 
variety, the Jury made clearly evident the diversity of the class. 
Jack Burton expresses this diversity in his “Farewell to 
Winter,” third prize, a picture atmospheric in its emphasis on 
the wetness of remains of melting snow. Honorable mentions in 
the class went to Dorman H. Smith, Richard Gosminski, and 
Clare Anne Mizen, for a single water color each, and to Carl 
Gaertner and Viktor Schreckengost for groups of three each. 
The work in the graphic fields shows an improvement over 
that of the last years, perhaps partly because the materials for 
making prints, difficult to obtain until recently, have become 
more available. In 1L.LUsTRATION, ANY MEDIUM, a special award 
was given to Z. Virginia Filson foravaried groupof five drawings 
of animals, all of which were conceived with great originality, 
and are entitled: “South American Guanacos,” Nos. 1 and 2; 
“Black One’’; “Repose”; and “Flight.” First prize fell to Janet 
Moore for four unusually successful illustrations in pen and ° 
ink, with colors washed in, in poster fashion; they are named 
“Fugue in Mass Production Time.” Second prize went to 
William E. Scheele for “Sea Parrots,” “Resting Gull,” “Barred 
Owl,” and “Young Opossums,” four nature studies done in 
water color, with a faithful eye to truth of representation, and 
full of spirit and artistry. Third prize went to David E. Davis 
for “Sunday Lunch,” and an honorable mention to Jim Fisher. 
In FREEHAND DRAWING, ANY MEDIUM, William Sommer was 
granted a first prize for “Green Girl,” “Plaid Jacket,” “Nude, 
No. 1,” and “Nude, No. 2,” all excellent examples by this 
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veteran genius, and characterized by the vital energy to be 
seen, also, in the numerous portraits of him shown in different 
classes in the current show. Once more Roger W. Anliker 
received recognition, this time, a second prize for “Nude with 
Chair.” Third prize was awarded to Eleanor June Harbst for 
“No. 2 Congdon St., Providence, R. I.,” and honorable men- 
tions were won by Robert W. Munford and Ellen L. Garms. 
In the print class, ETCHINGS AND OTHER INTAGLIO PROCESSES, 
first place was taken by the “Bouquet” of Edith Hogen Peck, a 
colored aquatint of sensitivity and quality. Second place was 
given to Harold M. Hahn for “‘Vacancy,” a print in which fine 
drawing and excellent craftsmanship are apparent. Frank 
Petronzio was placed third for “Group of Children,” and no 
honorable mentions were chosen. In LiTHoGRAPHY, Jason 
Schoener received first prize for “Classified Lives, Section 1.” 
A second prize went to J. B. Foster for “Sunday Afternoon,” 
and a third to Edmund Brucker for “Bag Ears.” In the class, 
SERIGRAPHS, there were but three examples entered and hence 
no award was made. The class, RELIEF CUTS, WOODCUTS, 
LINOLEUM cuTS, also being small, only one award was made, 
honorable mention to Phelps Cunningham for a subject called 
“Winter.” HENRY S. FRANCIS 


The class of scuLpTureE is larger than usual and is extremely 
varied, the artist’s means of approach running from the more 
conventional and realistic, through stylization, to the abstract 
and semi-abstract. The little figure in pink marble, “Pink 
Lady,” by Katharine Gruener Lange took the first award. It is 
beautifully stylized, the conventionalized forms being skillfully 
contained within the confines of a triangular marble block. 
Edward E. Woldman’s “Jimmy,” a baby’s head, won second, 
while Esther R. Samolar’s straightforward “Portrait of Max 
A. Samolar” took third, and Dorothy Gnant and Carl E. 
Cramer each won honorable mention. Much of thesculptureisin 
permanent materials—stone, marble, bronze, or cast stone— 
which undeniably add greatly to the effect of the pieces. 

Unfortunately, the number of entries in scULPTURE IN WOOD 
was so small that no prizes could be given. 

CERAMIC SCULPTURE as a Class has real spontaneity and 
distinction. The medium, clay, permits a flexibility in handling 
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and a use of material which other sculptural substances lack; 
glaze and color are additional resources which the ceramist can 
command at will. The special award, Viktor Schreckengost’s 
four pieces, a fish, two animals, and chanticleer, are marked by 
firm and considered sculptural shapes, and each is directly 
interpretive of its subject. The fish has speed; the animals have 
bulk and mass, the hippopotamus reflecting a sly and unctuous 
humor; and with truculence, chanticleer greets the morn. 
Nothing could be more different in treatment from the special- 
award group than the four fragile figures by Betty Boyer, given 
first. They are witty re-creations of the Victorian past: belles 
of the gay nineties in characteristic costume, eyes cast down in 
proper, if simulated, reticence. The second place in this richly 
rewarding class was given to six figures by Thelma Frazier 
Winter. They are an interesting development in her work, 
showing an inventive and different use of glaze and a more solid 
sculptural form; they have her usual whimsical imagination 
and very feminine charm. Perhaps most effective of all is her 
figure of “Proserpine.” Edris Eckhardt’s three entries were 
awarded third, the unglazed “Déchet” being the piece which 
particularly caught the Jury’s favor. So excellent was this 
class that well-won honorable mentions were given to Marjorie 
Evans Goslee, Katherine McKee, and Louis Joseph Motto, 
respectively. 

The potrery section reached new mastery, the potters even 
surpassing their achievements of the past. Four pieces by 
Viktor Schreckengost took a special award. All are of hewn 
clay. They have bulk, modern shape, interesting and significant 
contrast produced by their juxtaposition of unglazed and glazed 
surfaces. Their color is sober, yet distinctive, and their glazes 
are rich, with a beautiful use of crackle. First prize was awarded 
to Charles Francis Mosgo for seven pieces. In them color and 
glaze are the all-important factors: there are vivid and wonder- 
ful reds, surprising speckled glazes. Designs painted or in 
sgraffito decorate two of the pieces, but in all of them the well 
controlled and understood use of glaze, plus the happy accidents 
of firing, gives a variegated textural quality of sumptuous and 
striking beauty. Different in style are the six pieces by Harry 
Schulke, which took second prize. They are thought of in terms 
of large, simple shapes and are reticent in color. In two, sgraffito 
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is used with directness and great effectiveness. Good shapes, 
excellent potting, well-chosen glazes, refined and beautifully felt 
colors mark the third-prize group of six pieces by Richard M. 
Sawhill. These same functional and all-important qualities, 
basic in a ceramic artist’s work, gave Charles Lakofsky’s six 
pieces an honorary award. Two other mentions went to Ruth 
Edwards and to Irene Kolodziej Musick, respectively. 

ENAMELING ON METAL, as usual, is particularly strong and 
vital; in fact, this group is again one of the remarkable features 
of the exhibition. A new prize winner in this class, Jo Natko, 
took a special award for three pieces. The “Bowl, No. 5,” with 
its brilliant vermilion interior and its translucent and opaque 
patternings of the exterior surface, really brought the award; 
but almost as fine are the other two pieces, in which the artist 
used gold to accent and create her designs. Imaginative and 
subjective color and a fanciful, dreamlike quality of design 
create the haunting mood which sets apart the enamels of Doris 
Hall. Most beautiful of all her pieces is the ““Nereid,” a moving 
figure in a cobalt pool. This piece, more than any other, was 
the reason for the first prize which was given to her for six pieces 
and a set of two. The four enamels of Kenneth Francis Bates 
were given second place. They have an exquisite fragility and 
show perfect taste. Particularly effective are the “Pair of 
Candlesticks,” a most interesting adaptation of enamel to a use- 
ful object. In them and in the “Blue Star Box,” paillon and 
translucent enamel are used with great effectiveness and 
brilliancy, this same technique characterizing the beautiful 
“Haunted Garden,” this artist’s most ambitious entry. So fine 
was this class that a third was given to three pieces byEdward 
Winter, and five honorable mentions were granted to Charles 
Bartley Jeffery, Kalman Kubinyi, Anthony Vaiksnoras, 
Mildred Watkins, and Claire Wyman, respectively. Jeffery’s 
ecclesiastical pieces are a particularly effective example of 
modern design made for the service of the church. 

In the class of JEWELRY, the precious quality of enamel has 
been employed extensively by the craftsman to secure his final 
results. Both the first prize of Doris Hall and the two pieces by 
Jo Natko, which took second, make the most of enamel as a 
means of achieving jewel-like color and a rich surface texture. 
The other prizes rely on more traditional materials—silver in 
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the third prize of Jack Duktig, and semi-precious and precious 
stones in the ring and earrings, by Charles Pavlick and Robert 
F. Shubart, respectively, who were given honorable mentions. 

The class of SILVERWARE OTHER THAN JEWELRY had excellent 
entries. Contemporary design, which exemplifies the search 
for the creative as against mere copying, has in recent years 
penetrated convincingly into this field. The pieces designed 
by Frederick A. Miller received first award. Other prizes went to 
Dominick Sylvester and Ruth Erickson, and honorable mention 
to Donald A. Douglas, Arthur Ralph Martin, and Virginia 
Morris. 

In METALWORK OTHER THAN SILVER AND IRON the distin- 
guished craftsmanship of John S. Selby won a well-merited 
first prize for a group of five, the only prize given in this class. 

The wEAVING class was good, but the Jury only singled out 
the two skirts by Sara Mattsson Anliot, for a first award. In 
the other textile class, BLOCK PRINTING ON FABRIC, three beauti- 
fully designed patterns won a well-deserved first for AlvinM. 
Arndt, and second and third were assigned to Walter Bujak 
and Virginia Nepodal, respectively. 

PHOTOGRAPHY, LANDSCAPE AND MISCELLANEOUS, has many 
powerful prints. Particularly remarkable is the “Winter 
Window” by Edward B. Noel, given the first award, a study of 
patterns of frost crystals on a windowpane. More matter-of-fact 
is the second award, by Peter Hastings. Another truly imagi- 
native print, “Opera Tonight at the San Carlo,” won third for 
Donald Elliott. Six honorable mentions were given, as well, to 
Don Buker, Richard H. Cobb, Jr., Lillian Berson Frankel, 
Francis H. Haynes, Geoffrey Landesman, and Albert S. Nelson, 
respectively. 

Geoffrey Landesman won premier honors for his “Social 
Vignette” in the class, PHOTOGRAPHY, PORTRAIT AND FIGURE. 
This is a picture with social implications and shows the brilliant 
recording of an impression by an inquiring mind. Similar quality 
marks the two prints by Godfrey Frankel, given second. 
Henry P. Boynton’s splendid portrait of “William Sommer” 
took third; and three honorable mentions, to Don Buker, Carl 
A. Hamann, M.D., and L. Millard Owensby, respectively, 
closed the awards. WILLIAM M. MILLIKEN 
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AWARDS BY THE JURY 


Ou 
Landscape and Miscellaneous 
First Prize, Dean Ellis 
Second Prize, John Teyral 
Third Prize, Don P. Mills 


Honorable Mention, William C. Grauer 
Honorable Mention, Michael Sarisky 


Subject 
Storm 
Midget 
Rockefeller Pond 
Percé Rock 
Landsca 


Honorable Mention, William A. Van Duzer Five O’Clock Rain 


Or PaintTinc 
Portrait 


First Prize, Avis Johnson Mary’s Grandfather 
Second Prize, Hazel Janicki Teyral Portrait of a Little Girl 
Third Prize, Peter Paul Dubaniewicz Portrait, Jeon 
Honorable Mention, Eileen B. Ingalls Eve 


Paintine 
Figure Composition 
Special Award, Dean Ellis 
First Prize, Jerome Land 


Second Prize, Hazel Janicki Teyral 


Third Prize, William Schock 


Aerialist’s Serenade 
The Room 


Fragment: Two Figures 


(re Clown’s Dream 


Studio Interior 


Honorable Mention, Barbara Price Morrow Snow Suit 


Paintinc 
Still Life 


First Prize, Wray Manning Light 
Second Prize, Richard Gosminski After the Card Game 
Third Prize, Roger William Anliker vd ‘. a Spangled Slipper 


Honorable Mention, Kola Kipp 
Honorable Mention, Don Lord Spring Still Life 
Honorable Mention, Alger T. Vaiksnoras ever the Twain Shall Meet” 


Murat DecoraTIvE PAINTING 


Any Medium 
First Prize, Edward Winter Rhythms in Gold 
Second Prize, Joseph A. Fiore Dead Fish 
Third Prize, Harry Schulke 


rogs 
Honorable Mention, Roger William Anliker Fragments from Moments Passing 
Honorable Mention, Charles William Edstrand Abstract, No. 1 
Honorable Mention, Ted Lockwood Blue Ja 
Honorable Mention, Katherine McKee Still-Life Tiles in Walnut Frame 


Paste. 


Water Cotor 


Honorable Mention, Eleanor Hotz Hart The Bees 
Honorable Mention, Ted Maddock Mist 
Allegro 
Special Award, Wray Manning Back Country 
Lonely Beach 
First Prize, Roger William Anliker Lost Silences 


Second Prize, James Edward Peck 


Pacific Northwest 
Third Prize, Jack M. Burton 


Farewell to Winter 


Kilns at Storm King 
Honorable Mention, Carl Gaertner October, Hudson Valley 
Windswept 
Honorable Mention, Richard Gosminski Five O’Clock Rush 
Honorable Mention, Clare Anne Mizen If Winter Comes 
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SPECIAL AWARD: WATER COLOR 


Ps 


FOR GROUP 


Wray Manning 


Lost Silences Roger William Anliker oe 
FIRST PRIZE: WATER COLOR eee 


Fish Viktor Schreckengost 
SPECIAL AWARD: CERAMIC SCULPTURE—FOR GROUP 


Group of Four Betty Boyer 
FIRST PRIZE: CERAMIC SCULPTURE—FOR GROUP 


: 
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The Room Jerome Land 
FIRST PRIZE: OIL PAINTING—FIGURE COMPOSITION 


Aerialist’s Serenade Dean Ellis 
SPECIAL AWARD: OIL PAINTING—FIGURE COMPOSITION 


2 Group of Four Viktor Schreckengost 
SPECIAL AWARD: POTTERY—FOR GROUP 


Group of Seven Charles Francis Mosgo 
FIRST PRIZE: POTTERY—FOR GROUP 


} 
i 
i 
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Nereid 


SPECIAL AWARD: ENAMELING ON METAL—FOR GROUP 


Doris Hall 


Jo Natko 


i 
| 
FIRST PRIZE: ENAMELING ON METAL—FOR GROUP hae 
Group of Three 


Rhythms in Gold Edward Winter 
FIRST PRIZE: MURAL AND DECORATIVE PAINTING—ANY MEDIUM. 


Green Girl William Sommer Bouquet Edith Hogen Peck 
FIRST PRIZE: FREEHAND DRAWING, FIRST PRIZE: ETCHING AND OTHER 
ANY MEDIUM — FOR GROUP INTAGLIO PROCESSES 


Black One Z. Virginia Filson 
SPECIAL AWARD: ILLUSTRATION, ANY MEDIUM—FOR GROUP 
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Pin, Comb, and Set Doris Hall 
FIRST PRIZE: JEWELRY—FOR GROUP 


Rockefeller Park Alvin M. Arndt Three Fishes Alvin M. Arndt 
FIRST PRIZE: BLOCK PRINTING ON FABRIC—FOR GROUP 


4 
Beauty Nap Viktor Schreckengost 
SPECIAL AWARD: CERAMIC SCULPTURE—FOR GROUP 
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Spoon and Two Sets 


Frederick A. Miller 


FIRST PRIZE: SILVERWARE OTHER THAN JEWELRY—FOR GROUP 


Group of Five 
FIRST 


* PRIZE: METALWORK OTHER THAN SILVER AND IRON 


John S. Selby 
FOR GROUP 


> 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Honorable Mention, Viktor Schreckengost 


Honorable Mention, Dorman H. Smith 


ILLUSTRATION 
Any Medium 


Special Award, Z. Virginia Filson 


First Prize, Janet Moore 


Second Prize, William E. Scheele 


Third Prize, David E. Davis 
Honorable Mention, Jim Fisher 


FREEHAND DrawiNnc 
Any Medium 


First Prize, William Sommer 


Second Prize, Roger William Anliker 
. Third Prize, Eleanor June Harbst 


Honorable Mention, Ellen L. Garms 
Honorable Mention, Robert W. Munford 
EtcHinc AND OTHER INTAGLIO PRocESSES 
First Prize, Edith Hogen Peck 
Second Prize, Harold M. Hahn 
Third Prize, Frank Petronzio 
LirHocRAPHY 
First Prize, Jason Schoener 
Second Prize, J. B. Foster 
Third Prize, Edmund Brucker 
Reurer Cuts, Woopcuts, Linoteum Cuts 
Honorable Mention, Phelps Cunningham 
Scu.ptureE 1N METAL or STonE, oR MODELS FoR 
First Prize, Katharine Gruener Lange 
Second Prize, Edward E. Woldman 
Third Prize, Esther R. Samolar 
Honorable Mention, Carl E. Cramer 
Honorable Mention, Dorothy Gnant 
Ceramic ScuLPTuRE 


Special Award, Viktor Schreckengost 
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Subject 
Implements 
In Our Time 
Spring in the Valley 
inter’s Last Farewell 


Black One 

Flight 

Repose 

South American Guanacos, No. 1 
South American Guanacos, No. 2 
— Mass Production Time, 


Mass Production Time, 

Fugue in Mass Production Time, 


Mass Production Time, 
t. 

Barred Owl 

Resting Gull 

Sea Parrots 

Young Opossums 

Sunday Lunch 

Reflets 


Green Girl 

Nude, No. 1 

Nude, No. 2 

Plaid Jacket 

Nude with Chair 

No. 2 Congdon St., 
Providence, R. I. 

Sitting Nude 

Two Girls 


Bouquet 
Vacancy 
Group of Children 
Classified Lives, Section 1 
Sunday Afternoon 
Bag Ears 
Winter 
Pink Lady 
immy 
Portrait of Max A. Samolar 


Head 


Defiance 
Beauty Nap 
Bull 


Chanticleer 
Fish 
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Subject 
to Milkhouse 
First Prize, Betty Boyer ~ et —- Are Sweet 
: To Be Seen but Not Heard 
Ballerinas 
Circus Horses 
Second Prize, Thelma Frazier Winter ce 
Thunder over Olympus 
Troubadour 
Déchet (Waste) 
Third Prize, Edris Eckhardt Mardi Gras 


Offering 
Honorable Mention, Marjorie Evans Goslee Buffalo Bull 
Honorable Mention, Katherine McKee Ferdie, the Bullfrog, and Small 


Fry 
Honorable Mention, Louis Joseph Motto Aries 


Potrery 


Clay 
ourde, Hewn Clay 
Special Award, Viktor Schreckengost Rubeus, Hewn Clay 
Quadrature, Hewn Clay 
Bowl, Dust Flow 
Bowl, Peruvian Earth 
Bowl, Pomegranate 
First Prize, Charles Francis Mosgo { Bowl, Tropical Autumn 
Jar, Strawberry 
Plate, Lava 
Golden Moss 
Apple Bowl 
Fens Bowl 
g-Shaped 
Second Prize, Harry Schulke High-Fire Ash Bottle 
Slip Bowl 
Yellow Ash Bowl 
Bowl, Thrown, No. 1 
Third Prize, Richard M. Sawhill Bowl, Thrown, No. 5 
Bowl, Thrown, No. 6 
Vase, Thrown, No. 1 
Honorable Mention, Ruth Edwards Shallow Bowl, Afghan Red 
Porcelain Bowl, Celadon Crackle 
Glaze 
Stoneware Bowl, No. 1 
Honorable Mention, Charles Lakofsky Stoneware Bowl, No. 2 
Stoneware Jar 
Stoneware Plate, No. 1 
Stoneware Plate, No. 2 
Honorable Mention, Irene Kolodziej Musick Stoneware Bowl, White and Black 


Bock PrinTING ON Fasric 


WEAVING 


Matador 
First Prize, Alvin M. Arndt Rockefeller Park 
Fishes 
Second Prize, Walter Bujak 
Third Prize, Virginia Nepodal Printed Fabric, Doodles 
The Picnic Skirt, Wool 
First Prize, Sara Mattsson Anliot (ee Skirt, Cotton 


go 
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JEWELRY 


First Prize, Doris Hall 


Second Prize, Jo Natko 


Third Prize, Jack Duktig 
Honorable Mention, Charles Pavlick 
Honorable Mention, Robert F. Shubart 


SILVERWARE OTHER THAN JEWELRY 


First Prize, Frederick A. Miller 


Second Prize, Dominick Sylvester 


Third Prize, Ruth M. Erickson 


Honorable Mention, Donald A. Douglas 
Honorable Mention, Arthur Ralph Martin 
Honorable Mention, Virginia Morris 


ENAMELING ON METAL 


Special Award, Jo Natko 


First Prize, Doris Hall 


Second Prize, Kenneth Francis Bates 


Third Prize, Edward Winter 


Honorable Mention, Charles Bartley Jeffery 


Honorable Mention, Kalman Kubinyi 


gli 


Subject 


Bracelet and Pin, Set—Silver- 
work by Kalman Kubinyi 

Festive Comb 

Pin, “There Go I’’—Silverwork 
by Kalman Kubinyi 

Enameled Bracelet on Silver 

Enameled Necklace with Sterling 
Silver Chain 

Bracelet and Necklace, Set 

Lady’s Banded Onyx Ring 

Jade and Pearl Earrings 


Silver and Ebony Salad Fork and 


Spoon 

Silver and Ivory Sugar Spoon 

Silver Creamer and Sugar, Carved 
Ivory Handles 

Leaf Dish with Jade 

Leaf Dish with Rhodonite 

Plate, Twisted Band 

Serving Tray with Handles 

Jeweled Trinket Box, Blue Onyx 
and Enamel 

Salad Spoon and Fork 

Sauce Ladle 

Pickle Fork 


Bowl, No. 4 

Bowl, No. 5 

Dish, No. 1 

Bowl, Oriental 

Candy Box 

Dresser Set 

Gracioso 

Plate, Deep Sea 

Platter, Blue-Tail Fly 

Platter, Nereid 

Blue Star Box 

Haunted Garden 

Pair of Candlesticks 

Wall Cross 

Brown and Gold Oval Bowl 

Chartreuse Footed Bowl 

Purple and Gold Footed Bowl 

Cigarette Box—Woodwork by 
Joseph M. Wooddell 

Enamel Tray, Fingal’s Cave 

Mahogany and Enamel Cross— 
Woodwork by Joseph M. 
Wooddell 

Wall Shrine, The Deposition 

Walnut and Enamel Cross— 
Woodwork by Joseph M. 
Wooddell 

Cigarette Box 

Nut Dish 

Pill Box 
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Honorable Mention, Anthony Vaiksnoras 

Honorable Mention, Mildred Watkins 

Honorable Mention, Claire Wyman 
METALWORK OTHER THAN SILVER AND IRON 


First Prize, John S. Selby 


PHOTOGRAPHY 
Portrait and Figure 
First Prize, Geoffrey Landesman 
Second Prize, Godfrey Frankel 


Third Prize, Henry P. Boynton 
Honorable Mention, Don Buker 


Subject 
Fruit 


(Rene Little Shop in Hollywood 
Red 


wl 


Deep Purple Bowl 


Pewter and Enamel Box, No. 1 
Pewter and Enamel Box, No. 2 
Pewter and Enamel Box, No. 3 
Pewter Bowl, No. 1 

Stannum Bowl 


Social Vignette 


Playing 


Group of Children 
William Sommer 
Come Seven 


Honorable Mention, Carl A. Hamann, M.D. Stan 


Honorable Mention, L. Millard Owensby 


PHOTOGRAPHY 
Landscape and Miscellaneous 
First Prize, Edward B. Noel 
Second Prize, Peter Hastings 
Third Prize, Donald Elliott 
Honorable Mention, Don Buker 
Honorable Mention, Richard H. Cobb, Jr. 


Affection 


Winter Window 

Out of Business 

Opera Tonight at the San Carlo 
Port of Fusan 

Lake Mead 


Honorable Mention, Lillian Berson Frankel House on a Hill 


Honorable Mention, Francis H. Haynes 
Honorable Mention, Geoffrey Landesman 
Honorable Mention, Albert S. Nelson 


Au Mont Tremblant 
Industrial, Up the River 
Pike’s Sentinels 


EXHIBITORS 


Ackerman, C. W. Beck, Leonard Bryson, Marion 
Adomeit, George G. Bejcek, Harold L. Bujak, Walter 
Aldridge, Richard M. Bejcek, Ruth O. Buker, Don 

Andres, Richard Bensing, Florence Landgraf Burdette, Anne Blaine 
Andrews, Ja Bernzweig, Albert Burkhart, Bettie E. 


Adelai 
Andrews, Mary Adelaide F. 


Anliker, Roger William 
Anliot, Sara Mattsson 
Arndt, Alvin M. 
Ashdown, Ray Jay 
Bachtel, Clayton J. 
Baker, Sylvia 

Bako, Ernest W. 
Bandel, Lennon R. 
Barnes, Virginia R. 
Bartko, William 

Bates, Kenneth Francis 
Batie, James Bankston 
Bauer, Marilyn 

Bauer, Sol A. 

Beal, Fred S. 

Beattie, George, Jr. 


Blake, Harold D. 
Blakely, Carolyn 
Blau, Ervin P. 
Blaushild, David L. 
Blazey, Lawrence 
Blum, Helaine D. 
Bohdal, Jeannette A. 
Bookatz, Samuel 
Boughton, Mary L. 
Boyer, Betty 
Boynton, Henry P. 
Brater, Eric R. 
Brodie, Agnes 
Brooks, Arthur D. 
Brooks, Mary Seymour 
Brown, Corinna N 
Brucker, Edmund 
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Burton, Jack M. 

Butnik, Samuel 

Cagno, "James 
Caldwell, Kenneth Roy 
Carlson, ‘Noble D. 

Cass, Kae Dorn 

Cate, Russell F. 

Chafee, C. L. 

Chafee, Genevieve Koelliker 
Chamberlin, Price A. 
Chegin, Hilda G. 

Chidlaw, Kenneth 

Clark, Robert E. 

Cobb, Richard H., Jr. 
Cole, Helen Champney 
Combes, Willard 

Corea, Sam 
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Coyne, Edward D. 
Cramer, Carl E. 
Culler, George D. 
Cunningham, Phelps 
Cunsolo, Helen Willis 
Curtis, Floyd Edward 
Cykowski, Beulah Osborn 
Cykowski, Clement Jon 
David, Adeline Wilkens 
Davidson, Myron R. 
Davis, David E. 
Davis, T. Gilbert 
Davis, Theron 

Day, Ronald 

Deeds, Thomas Edwards 
Deike, Clara L. 
DeMarco, Marco 
Dittman, Arlene E. 
Dobrotka, Anna Jean 
Dobrotka, Edward 
Douglas, Donald A. 
Dubaniewicz, Peter Paul 
Duktig, Jack 

Dunn, Mary Mina 
Durk, Jacob J., Jr. 
Dydek, Frances Mary 
Eastman, William J. 
Eckhardt, Edris 

Eddy, Elizabeth 
Edmondson, William J. 
Edstrand, Charles William 
Edwards, Ruth 

Eiber, Jane 

Eisenberg, Marguerite 
Elliott, Donald 

Ellis, Dean 

Ellis, Robert M. 

Ensel, Henry 

Epstein, Marion M. 
Erickson, Ruth M. 
Eterovich, Anthony W. 
Eysenbach, Carl W. 
Feiss, Gertrude 

Fergus, Louise Breck 
Fett, George L. 

Fields, Max C. 

Filson, Z. Virginia 
Finlayson, A. Neil 
Fiore, Joseph A. 
Firestone, Katherine R. 
Fisher, Jim 

Flint, Leroy 

Folsom, Robert H. 
Ford, Charles S. 
Foster, J. B 

Fox, Eleanor J. 
Frankel, Godfrey 
Frankel, Lillian Berson 
Friedman, Marjorie 
Fronstin, Mariam 


Fulton, Robert 

Gaede, Robert C. 
Gaertner, Carl 

Garms, Ellen L. 
Garramone, Joseph 
Gast, Olga M. 

Gates, M. Louise 
Gedeon, Mrs. Vance 
Geissbuhler, Hannah T. 
Gensert, Jeanne Louise 
Gerard, Fred S. 
Gieser, Henry G. 

Gill, Shirley 

Giorgi, Clement C. 
Giorgi, Fern M. 
Gizewski, Alice M. 
Glasser, Hannelore 
Glover, Euphemia 
Glover, R. Leigh 
Gnant, Dorothy 
Goslee, Marjorie Evans 
Gosminski, Richard 
Grasmehr, Donald W. 
Grauer, Natalie E. 
Grauer, William C. 
Green, Margaret G. 
Greenlee, Hugh T. 
Grossman, Jason B. 
Gutschmidt, Norman P. 
Hacker, Bertha 
Hacker, Gertrude F. 
Hahn, Harold M. 
Hall, Doris 


Hamann, Carl A., M. D. 


Handrick, Adelaide H. 
Hansen, Jetta 
Harbst, Eleanor June 
Harkins, Dorothy 
Harris, Loretta 
Hart, Eleanor Hotz 
Hastings, Peter 
Haynes, Francis H. 
Haynes, Jane Eakin 
Heinz, Victoria 
Helmuth, Louis W., Sr. 
Henderson, B. 
Henninger, Virginia 
Sutherland 
Herstand, Arnold 
Hewett, Helen 
Hewit, Mabel A. 
Hines, Francis 
Holderbaum, Bruce 
Horton, Clyde 
Horvath, Ernest S. 
Hosler, Marion L. 
Hotz, Jennie M. 
Howell, Alfred H. 
Howell, Harriet Roberts 
Hugh, Kenneth M. 
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Hunsicker, Harold W. 
Hykes, D. M. 
Ingalls, Eileen B. 
Ittner, Harry 
Jamieson, Robert B. 
Janko, Zella 
Jeffery, Charles Bartley 
Jeszke, Stella C. 
Johnson, Avis 
ohnston, Eleanor 
oseph, Dr. Lawrence 
urey, Ednah H. 
Kamerer, Pauline H. 
Kaplan, David 
Kavanagh, Jean 
Keim, Helen Mae 
Keller, Henry G. 
Kelly, Grace V. 
Kemeny, 
Kennon, Dorothy Rutka 
Kenyon, Martha E. 
Kern, Edward T. 
Kilpatrick, Joseph 
King, Mary Waugh 
Kipp, Kola 
Kitner, Harold 
Kitts, Keith D. 
Kline, James W. 
Kobasuk, Michael Peter 
ramer, James Josep 
Kratky, John F. 
Kravitz, Shirley 
Kreves, Frances C. 
Kubinyi, Kalman 
Kuehnling, William J. 
Lakofsky, Charles 
Land, Jerome 
Landesman, Geoffrey 
Lange, Katharine Gruener 
Lawrence, Alice Lauffer 
Lemmers, Eloise 
Lenz, Norbert 
Leonard, Grace V. 
Lev, Bernard 
Lev, Irene Klausner 
Levkanich, Ralph 
Lindstrom, Fritz Riley 
Linsey, Martin 
Lockwood, Ted 
Lonero, John V. 
Long, E. D. 
L’Orange, Margaret H. 
Lord, Don 
McCracken, Grace Anglada 
McCullough, J. W. 
McFadyen, Elizabeth 
McGee, J. Michael 
McGrath, Lee 
Machlup, Mary 
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McKee, Katherine 
Maddock, Ted 
Magada, Steve 
Manning, Wray 
Manzler, Lorna 
Martin, Arthur Ralph 
Martin, Nina B. 
Matis, Louis 
Mattlin, Hilda Newman 
Maxham, Vernon P. 
Miles, Harry 
Miller, Carol Hagaman 
Miller, Frederick A. 
Miller, Hilda K. 
Miller, John Paul 
Miller, Leon G. 
Mills, Don P. 
Mizen, Clare Anne 
Moodey, Jean R. 
Moore, Elizabeth Oakes 
Moore, Hugh 
Moore, Janet 
Morris, Virginia 
Morrison, Doris 
Morrow, Barbara Price 
Mosgo, Charles Francis 
Mosgo, Ethel 
Motto, Louis Joseph 
Motto, Mary Lou 
Munford, Robert W. 
Musick, Irene Kolodziej 
Myers, Jack Frederick 
Nagey, Tibor Franz 
Natko, Jo 
Nelson, Albert S. 
Nepodal, Virginia 
Ness, Elisabeth 
Neville, Blanche 
Newberry, Mary W. 
Noble, Liza 
Noel, Edward B. 
Noss, Leona 
Novotny, E. Ladislaw 
Nyme, Joseph 
Oagley, Howard E. 
Ochi, Ellen Akiko 
Ockert, Paul Joseph 
Owensby, L. Millard 
Pariseau, Irene 
Parshall, Jane 
Pavlick, Charles 
Peck, Edith Hogen 
Peck, James Edward 
Peck, Miriam Smith 
Perry, Edwin C. 
Peter, Doris Bolton 
Petronzio, Frank 
Petti, Louis Michael 
Pettibone, Edith R. 
Pfister, Arthur O. 

* Deceased 


Pfister, Robert D. 
Phillips, Douglas 
Pockrandt, Florence D. 
Poese, William 

Poirier, Jesse 

Polk, Lillian O. 
Potocnik, Frank J. 
Potter and Mellen, Inc. 
Potter, Horace E. * 
Pottery Craftsmen 
Pottery Studio 
Prentke, E. M. 

Price, Angela Tuite 
Prior, Marna A. 
Provo, Henry 

Provo, Melba W. 
Rebman, Herbert 
Reed, Robert Rowland 
Reid, Howard J. 
Remley, Mary Dirks 
Richard, Caroline P. 
Richards, William 
Richmond, Willard P., Jr. 
Ridenour, E. C. 
Roberts, Peter 

Rogoff, Anita 

Rood, Frank Woodworth 
Rood, Henry A. 

Rood, Nana W. 
Rosenberg, Yetta 
Rossbach, Doris 
Roszkowicz, Rita 
Samolar, Esther R. 
Sargous, Flora Wayne 
Sarisky, Michael 
Saubermann, Paul L. 
Saunders, Robert J. 
Sawhill, Marion 
Sawhill, Richard M. 
Schaaf, Oliver 
Schaefer, Robert F. 
Schechtman, Joseph L. 
Scheele, William E. 
Scherer, Paul L. 
Schmohl, Ruth C. 
Schock, William 
Schoener, Jason 
Schreckengost, Viktor 
Schulke, Harry 
Schweitzer, Mary 
Scott, Walt 

Selby, John S. 

Shaw, Elsa V. 

Shaw, Glenn Moore 
Shawkey, Sigmund J. 
Sherman, Dorothy Warner 
Sherman, Virginia Stanley 
Shewitz, Newson H. 
Shubart, Robert F. 
Shulan, Carol J. 
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Sill, Edward 
Silverman, Maurice Aaron 
Sinz, Walter A. 

Sloan, Nancy 

Sloane, Phyllis Lester 
Smeraldi, Flora Robb 
Smith, Arthur W. 
Smith, Dorman H. 
Solitario, Joseph 
Sommer, William 
Soskey, Raymond A. 
Spence, Carrie 

Spronz, Charles A. 
Stanford, Zell C. 

Stoll, Rolf 

Stone, Ivy Goldhamer 
Strnad, Ralph Micheal 
Stumpf, Marie E. 
Suchy, Arthur B. 
Svette, John 

Swain, Janice A. 
Sylvester, Dominick 
Takatch, Robert Stephen 
Teyral, Hazel Janicki 
Teyral, John 

Thayer, Allyn K. 
Tholl, Joseph 
Tikkanen, Paul 

Toby, John J. 
Toohey, Jerry J. 
Travis, Paul B. 

Ulen, Jean 
Vaiksnoras, Alger T. 
Vaiksnoras, Anthony 
Van Duzer, William A. 
Voglein, Nick 
Vollman, Fred A. 
Volper, Israel 
Wagner, Albert 
Wagner, Ruth Fowle 
Walker, Phoebe Flory 
Ward, William E. 
Waselkov, Alexander 
Watkins, Mildred 
Watts, Bette 
Watzulik, A. E. 
Weber, Doris Martha 
Weiser, Raymond 
West, Brennan B., Jr. 
Westbrook, Lloyd L. 
Whitaker, Mary A. 
White, George A. 
Whitworth, Ernest C. 
Wilcox, Frank N. 
Wilkenloh, Lillian 
Wilkens, Lillian M. 
Wilson, Marjorie Alice 
Winter, Edward 
Winter, Thelma Frazier 
Woide, Robert E. 
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Woldman, Edward E. Wood, Ruth Diehm Wyman, Claire 

Wolford, Jean Kennedy Wooddell, Joseph M. Yonker, Dolores M. 
ood, Jasper Wyman, Carl Young, J. Quinter 

Wood, Marian Zamiska, Leonard W. 


SUMMER EDUCATIONAL PROGRAM 
June 5—August 28, 1948 
Children’s drawing classes will be open free to anyone between 
six and sixteen years old, regardless of Museum membership. 
Some adult courses may be taken for university credit. Museum 
members (other than $5.00 members) are admitted free as 


auditors. Further details may be obtained from the Educational 
Office, GArfield 7340. 


FOR YOUNG PEOPLE 


Free Outdoor Sketching Classes in the Fine Arts Garden. —_— 
June 15, through Friday, July 16, 9.30 to 11.30 a. m. Younger 
groups (6 through Io years) meet on Tuesdays and Thursdays; 
older groups (11 through 16 years) on Wednesdays and Fridays. 
All materials will be furnished free by the Museum. On rainy 
mornings the classes will meet in the galleries to sketch from 
pictures in the Museum collections. If necessary, registration 
will be limited in order to control the size of classes. 

Open Gallery Classes on Saturday Mornings. Saturdays, 9.30 to 


11.30 a. m., throughout the summer. For young people 6 
through 16 years. 


FOR ADULT MEMBERS 


Comparative Aesthetics: Design and Function in the Arts, by 
Thomas Munro. (Credit at Western Reserve University.) 
Mondays through Fridays, 9.30-10.50 a. m., beginning June 22. 
Analysis of simple and complex designs in painting, sculpture, 
architecture, textiles, ceramics. Comparisons with design in 
music and literature. Relations of design to representation, 
functional form, and medium. Styles and trends. 


Art Museum Workshop for Teachers, by Ronald Day. (Credit at 
Western Reserve University.) Daily, 1.30-2.50 p. m., beginning 
June 22. Guide to teachers’ use of museum materials: slides, 
galleries, library, loan exhibits. Discussion of theory and 
methods. Organization and presentation of lessons. 
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Flower Arrangement: Historic Styles, by Margaret Fairbanks 
Marcus. Fridays, 10.30-12.00 m., beginning July 23. (Six 
meetings.) Study and practice in some of the great forms of the 


past—Egyptian, Italian, Renaissance, Baroque, and Eighteenth 
Century. 


Saturday Afternoon Sketch Club, by Price A. Chamberlin. 


Saturdays, 2.00-3.30 p. m., beginning June 5. For adults who 
like to use their hands for leisure-time drawing and painting. 
Meets outdoors in good weather. For amateurs: no previous 
training or special talent required. MARGARET F. BROWN 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 


1948, the following names have been added to the Membership 
lists: 


BENEFACTOR 
Vail, Mrs. Delia White 


TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Millikin, Severance A. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Ball, A. & R. 


CORPORATION MEMBER 
Hanna, Mrs. Howard M. 


LIFE MEMBERS 
Mayer, George B. Newberry, John S., Jr. | Wolpaw, Mrs. Benjamin J. 


TRANSFER FROM SUSTAINING TO LIFE 
De Long, Henry F. 


TRANSFERS FROM ANNUAL TO LIFE 


Clark, Mrs. Jacob Wendell Hoover, Mrs. S. W. Steck, George 
Clark, Mrs. Willis W. Horesh, Dr. Arthur J. Steingass, Mrs. Kenneth F. 
Emerson, Mrs. Hugh M. pe Mrs. Thomas H. Stringham, L. K 
Gelehrter, Dr. Aladar indemann, Eugene S. Weil, Robert 
SUSTAINING 
Barker, Fred, III 


Clipsham, George 
Griesinger, Mrs. Frank K. 


ANNUAL 

Aldrich, Mrs. F. D. org peor Mrs. Robert O. Baxter, Dana F. 
Alexander, Mrs. Quentin _—Aul, Leroy Baxter, Mrs. Matthew 
Allen, Sanford T. Baumrecker, Eleanor Andrews 
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Bennett, Mrs. Royal W. 


Frantz, Mrs. Clarence G. 


Miller, W. A. C., III 


Bishop, Mrs. Ralph J. Fried, Martin Miller, Mrs. W. A. C., III 
Blake, Mrs. Charles T. Garfinkel, Stanley Minshall, Mrs. William E. 
Blaushild, Mrs. Hyman Gitson, Mrs. S. Myers, Mrs. Lela 
Brown, H. M. Glascott, Mrs. Robert O. | Nahamkin, Sophia A. 
Brown, Mrs. John T. Gottfried, Emil H. Newman, Aaron W. 
Brown, Mrs. N. Myles Green, Mrs. R. N. Oliver, Mrs. Alfred 
Bruner, Dr. William Evans Hamm, Mrs. Russell W. Osborn, Margaret 
Buell, Lois Hardman, Anson F. Osborne, Edwyna 
Burns, Grace E. Hawley, Mrs. Dudley A. | Ostendorf, Mrs. George E. 
Butterfield, Emmett E. Heatherington,Gertrude M. Palmer, Helen 
Capponi, Atilio Herron, Mrs. Lewis F. Ramsdell, Clifford H. 
Carter, Mrs. Saphronia Holm, Miriam Reinhardt, Willis 
Castle, Mrs. H. D. Hughes, Mrs. Babatte Rutherford, George A., Jr. 
Chase, Joseph J. Hunsaker, Mrs. Herbert C. Schaefer, Mrs. Ralph 
Comfort, Mrs. William R. Jackson, Margaret S. Schulman, Mrs. Joseph 
Connavina, Nick is Mrs. Mayo Schwartz, Dr. Leo 
Conroy, Mrs. W. H. ones, Audrey A. Solomonson, Carl E. 
Cook, Mrs. Walter T. Jumont, George R. Stern, Bernard G. 
Costello, Sam Kirkstadt, Mrs. H. J. Stevens, Mrs. Richard F. 
Crain, Mrs. Jason Koren, Josephine Strauss, Harry 
Crawiord, Robert S. Kuster, George Strong, George F. 
Crossman, Mrs. A. Fred Landwei, Mildred Szegedi, Karl M. 
Culler, Mrs. Arthur J. Lazarow, Mrs. Arnold Teare, Wallace G. 
Cutting, Richard Hawley Lloyd, Mrs. Frank J. Tyrrell, Ralph B. 
David Mrs.Adeline Wilkens Lontchar, Brian Volk, Amanda M. 
De Laney, Sarah Cany Lynch, Nell Vrooman, Kenneth 
Dillon, William R. MacCreary, Marjorie Walworth, John D. 
Doe, Mrs. Catherine MacGeary, Maude S. Watts, Mrs. Blythe D. 
Durr, W. D. Macko, Dr. J. J. Weir, Mrs. James C. 
Dwyer, Mrs. Thomas N. Main, Mrs. Russell A. Wertheimer, Dr. Jerome 
Engel, Dr. Richard A. Mercer, Mrs. Aaron White, Mrs. W. King 
Ericson, Mrs. Edward O. Loveridge Wicks, Mrs. Katharine 
Fennell, Alfred Merkel, Wilbur W. Gibson 
Fitzsimons, Mrs.WilliamE. Metz, Carl H., Jr. Wildau, Mrs. H. 
Fox, Mrs. Estella N. Metzger, Lila Wise, Frank S. 
Frank, Stanley Miller, Mrs. Marie E. Zay, Albert A. 

Total Membership: 3,842 

CALENDAR FOR MAY, 1948 
Saturday 1. 2.00 p.m. Entertainment for Young People. 


Sunday 2. 2.00 p.m. Radio-Phonograph Program (until 5.00 p. m.). 

3.00 p. m. Gallery Talk: A Study of Medieval Arts. Ann V. 
Horton. 

3-45 p. m. Lecture: Gardening for the Blind. Hugh Findlay, 
Columbia University. (Holden Lecture on Out- 
door Art.) Given in cooperation with the Garden 
Center of Greater Cleveland. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.00 p. m. Reception and Private View, Thirtieth Annual 
to _ Exhibition of Work by Cleveland Artists and 
11.00 p. m. Craftsmen. For Museum Members and Entrants. 
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Wednesday 5. 8.15 p.m. 


Friday 


Saturday 


Sunday 


Wednesday 12. 


Friday 


Sunday 


Friday 


Sunday 


Friday 


Sunday 


Gallery I 


7- 


8. 


9. 


14. 


16. 


21. 


23. 


28. 


30. 


8.15 p. m. 
2.00 p. m. 
2.00 p. m. 
3.00 p. m. 
3-45 m. 


5.15 p.m. 
8.00 p. m. 


8.00 p. m. 


2.00 p. m. 
3.00 p. m. 


§.15 p.m. 
8.15 p.m. 


2.00 p. m. 
3.00 p. m. 


p.m. 
8.15 p. m. 


2.00 p. m. 
5.15 


Galleries VI through XI... 


Educational Corridor...... 


Curator’s Organ Recital. Walter Blodgett. 


Lecture: Painting Today. Lamarr Dodd, Uni- 
vertsity of Georgia. 


Young People. Drawing Demonstration: A Day at 
the Circus. Saturday Drawing Classes, directed by 
Dorothy VanLoozen. 


Radio-Phonograph Program. John R. Cartmell. 
Gallery Talk: Oil Paintings of the May Show. 
George D. Culler. 

Dance Program. Lake Erie College Students 
with Miriam McCollom, directed by Eleanor 
Frampton. 

McMyler Organ Recital. Walter Blodgett. 


Course: Know Your May Show Artists. Led by 
Gertrude Hornung, with guest speakers. 


Recent Experimental Films: Etoile de mer, by 
Man Ray; Parabola, by Mary Ellen Bute and Ted 
Nemeth; Opus 8 by Oskar Fischinger; Potted 
Psalm, by Sidney Peterson; Five Abstract Film 
Exercises, by John and James Whitney. 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Paintings and Crafts of the May 
Show. Dorothy VanLoozen. 

McMyler Organ Recital. Walter Blodgett. 


Sonata Recital. Joseph Knitzer, violin, Arthur 
Loesser, piano. (Fourth Program.) 


Radio-Phonograph Program (until 5.00 p. m.). 

Gallery Talk: Water Colors of the May Show. 
Marguerite Munger. 

McMyler Organ Recital. Walter Blodgett. 

Chamber Music. Walden String Quartet, with 

Alice Chalifoux, Harpist. 


Radio-Phonograph Program (until 5.00 p. m.). 
McMyler Organ Recital. Walter Blodgett. 
EXHIBITIONS 


. Exhibition of the Month: Art is Long. 


Thirtieth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen. 


Portraits by Henry P. Boynton: Cleveland Artists 
and Craftsmen. 


Museum Galleries Closed on Mondays 
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Winter Window Edward B. Noel 
FIRST PRIZE: PHOTOGRAPHY—LANDSCAPE AND MISCELLANEOUS 


Social Vignette Geoffrey Landesman 
FIRST PRIZE: PHOTOGRAPHY—PORTRAIT AND FIGURE 


OFFICERS 
President WILLIAM GwWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarir WILLIAMS 


Treasurer JoHN HUNTINGTON HoRD 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 


HAROLD T. CLARK WILLIAM G. MATHER 
RALPH M. CoE SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NORTON 
LrEonarp C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offictis 
T. CLARK EpwarpD GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLiaMs, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEonarpD C, HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant SttviA A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRaRyY 
In Charge of Membership EpitH BurRous 
In Charge of Publicity MariE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JosePpH J. KRAYNAK 

Office Manager CATHERINE A. FARAGHER 


LIBRARY 


Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
_Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, -MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case Institute of Technology 
. KEITH GLENNAN 
Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 


E. S. BuRKE, JR. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY Hunt CLARK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davi S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JOHNSON 
Brooks EMENY H. KENDALL KELLEY 
A. C. ERNST Mrs. RALPH T. KING 
Paut L. Fetss ELroy J. KuLas 
WALTER L. FLoRY HERBERT F. Letsy 
Mrs. JAMES A. Forp A. M. Luntz 


FINLEY M.K.Foster Mrs. MALCOLM L.McBRIDE 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs. Tuomas S. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 


GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. HowarD M. HANNA’ ROBERT A. WEAVER 


S. D. WISE 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. Cur. of Classical Art SILviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOLLis 
Curator of Near Eastern Art Howarp C. HOLLIs 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Loutse BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Joseru G. ALVAREZ 
Supervisors: DorotHY VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER(Motion Pictures), 
THOMAS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
— Exhibits). 
nstructors: MARGARET F. Marcus, SALLY 
O’ CALLAGHAN. 
Secretary: RuTH Lawson 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. Forses 
Assistant, OLIVE LoDGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 1 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


